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" POTTERY-TILE PRODUCTION

IN THE SMALL TOWN OF HALLE IN SIND, PAKISTAN - |

Tile making in the Middle East and parts'of'Soutk Asia has a'fong
hisfory and a very distinct style. The tiles have many uses but one oF fhe
mostAdramatic and best“known is in the decerat1on of mosques.l In the small
towﬁ of Hai]e (Hall-ah) near Hyderabad fhere'afe many potteries produc%ng_il.w.‘
maln]y tiles and some plates, Jugs, bowls, etc. The Foi]owing aetaof s?%dee
shows tke 1ns1de of one of these potteries and the proces< used to produce"

the. tiles, Because of the poor_1ighting inside the building, some of the -

e T ———

1stepa"wi1}“he~de$cfibed’without a slide for illustration..

1) On the day of our trip to Halle we entered the town Lhrough the
archway you see in this slide. You will notice that the archway, appropr1ate]y,;en .

is decorated with glazed tiles.

2)  The main street of the town was filled with carts, people;.pié(pfe)'dbési;{;'f:
and on?y a very occas1ona1 car. The men you see here are wear1ng the - lfy;i'
customaly sty}e of c]oth1ng wh1ch covers the body comp1ete]y for protect1on ‘f”

from the sun but is also very,loose and therefore cool. Since the prov1nre of

8ind is 1arge1yva desert area; these_clothes'are.an:impoftanb way of keeplﬂg ?'
”weld” - by avoiding sun burn, sun sfroke, and dehydration.‘ The pf~daqsf

you see are the semi-wild dogs that ]1ve in every town and c1ty but genera11y
belong to no one., They act as scavengers, In the very front of the s]?de
yoa can see the td1] end of a vendor s carf that s p11ed high w1th

atuminum cooking pots'and pansa'




3) 'Now we are inside the courtyard of one of the many pottery factories
in Halle. -Some of the potters and their apprentices have kindly lined up

for a picture. They are standing with their backs to the sheltered area

where the tile painting is done and the finished tiles are stored.

L) ©  The process begins with the preparation'of the clayt» To the sides

of th1s c]ay p1t you can see the p11es of dry clay lumps iYou wf]] notice

“them in a number of the other s]1des, also. These c]ay Iumps are put

into the pxt w1th water and left to stand for weeks, w1th more water be1ng

‘aaded as neressary Gradually the -lTumps will 11quefy and the m1cro—'

horgan1sns in the c]ay will f]or1sh and grow -until the clay is ”workab]e”

For mak1r~ the t1les, the pOLters will take the clay in a fairly ]1qu1d ,;éii' '

'state and form it 1n mo]ds For p1ates, bowls, etc. they allow more of

the water to evaporate so the c]ay can be formed on a potter s. wheel.

5) The day we were visiting a whole series of tiles had already gone

through the molding process.- So in our photographé we must jump ahead

to tne point where the tiles are unmolded. When the t11es are fa1r1y dry,

“what is called ”1eather” they are set up in a beeh1ve format1on to’

comptetely dryfi Setting them up th1s way a]]ows air to reach the maximumﬂ”'”i'”"

surface area so they dry evenly and witheut warping. ‘The white tiles

lying flat on the ground show the next step in the process. _Here the l'jiiu;::fiwﬁi

eomp1ete]y dry tiles have been washed with a white ''slip', a creamy, ltquid

- white clay, so that the background of the design will be white.

6) This is another view of the courtyard, taken from the_top of the .

kilns, showing the array of tiles making their different patterns.




'7)  The next step is the tracing of the pattern onto each of the tiles,
.'gett{ng them ready for the painters. ‘Each of these*tiles-wiilhhave'the
- same design and the des1gn is set up so that it creates a contwnuous

' pattexn as your eyes travel across the surface ot the t1]es. ‘You w11]fsee»

exaCLly what I mean in the slide after next. The man s1tt1ng here f1ts a,
pattern stencil, made on a sheet of very heavy paper by pricking sma]] ho]es

through the paper along the out]1nes of the des1gn, on the tile He 1ines

it up careful]y and then gent]y ”pounces” the t1]e w1th a c]oth bag fu]] of

'f1ne charcoa] dust The dust goes through the small holes so that when the

stencil is removed the outlines of the pattern w1]1 be in b]ack on the
white surface of the tile. Certainly th1s will make the next SLep much .

easier for the painter.

8) ‘A close up of the 'pounced ti]es.shows you' the outline of ‘the-pattern.

Vs

9) The actual ‘painting is done inside the shelter where ﬁtVWas’too‘dark

to take photographs, 'so I asked if a few tiles could be brought outside

for you to see. The tile in front of the man in‘white has idst the dark

)b]ue pa1nt1ng done You have not1ced I'm sure,that the dark b]ue is gray -fﬁ‘fﬁ

that's becaUSe the t11e must be ”f1red” or baked in order for the b]ue co]or R

to appear The middle tile shows you the green (orange) and turquo1se

(1ight gray) areas painted in. They will finish this step by cover1ng the e

. entire surface of the tile thh‘a‘c]ear, shiny g}aze. 1 had the’pottersb

put a finished tile in the line so you can see what the colors will become

after they have been fired. Also, you can see how -the designs fit together

from one tile to the next. This pattern is used for a border 50 it only

"fits' on two sides.. If it was a pattern for a wa]l area, it would f1t

on all four sides.




10) Onte the tiles are painted and glazed, they are ready to be f1red

in the ]arge k11ns that stand at the back of the courtyard 'Here you see

the side view of two k1]ns, one heat1ng and one empty and coo], ready to

be F1]1ed W1th a new load of tiles. In the background you can see the -

mold frames hangwng on the wall, more p1]es of dry clay ]umps and t?Ies ",‘

recent]y mo]ded and set out to dry.

1n Th1s shows the loading hole at the top of the k11n and the ]adder_"'

whteh«]eads-1nto the T1r1ng chamber. The t11es w1]1 be careful]y stacked

around the walls of the chamber from bottom to top. Then the 1adder '

will be removed and the fires started.

12) Here you can see the whole kiln as it is fired and the open1ng

where the fue] is fed into the flames. Depend1ng on the type of c]ay

~and g]azes; he kiln w1]] burn for several hours or severa] days.: Then,:

of course, it w1]1 be several more days before the k1]n and a]] its COﬁtentS'

are cool enough for unloading. o

13) When that momeht_cdmes'— this is what_teaphearsuthFEQQh the ieeding

hole!

14)  But where and how are all these tiles used? They are found in many

p]ates} Here, if you look very carefully, you can see they are ceverfng :

the ceiling inside this house. The front of the house is éovefed with

whitewashed,. decorative brickwork, but if you peer in through the open

shutters of the windows, you can just make out the tiled ceiling.
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15)  This is a wind- catcher - a type of pass1ve, energy sav1ng, air

conditioning very common on houses in the Sind desert. Th1s sma]], peaked
structure covers a hole in the roof of a house and is set to catch the

prevailing winds of the area. Air moves-down the shaft and into the

rooms below. At the bottom of the shaft, bricks are kept wet SO that
moisture is also added to the dry a1r as 1t enters the house. I took th1s o
‘p1cture for two reasons - to show you a d1fferent, and very ancient: form

of air cond1t1on1ng and because the ce111ng of th1s wind catcher is I1ned

w1th t1]es, unfortunate]y, the shadows ‘were- such that the t1les d1dn't

show up in the picture.

J16) These are the markers in a Muslim graveyard. 'At the;end.df many ot,'

the graves are f1ve—51ded tiles w1th saylngs from the Koran wr1tten on

‘them. These are also produced by the’ pottery factories .in Ha]le.

17 & 18)  When we think of these tiles, we usuaHy think of Muslim
mosques. Here you see tiles be1ng used to decorate a famous mosquei-—the

Shah Jahan Mosque in Hyderabad. They form borders, arches and f111

1arge areas w1th the1r de]1cate traceries of 1nter]ock1ng patterns. ‘They-elii:”ﬁf

comb1ne geometrics and arabesques, subtle pattern changes and coo1 soft

»cd?ors'so that Coming in from the hot sun and arid austerity-of.the desert:g.__,::tf”
~all around, the visitor suddenly finds oneself cooled and rested and at

" the same time entranced by the ihtricate patterns.
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